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EDUCATION
Ph.D.  Department of English, University of California, Berkeley, December 1996

B.A.    Magna Cum Laude, Harvard University, Cambridge, MA, June 1983

TEACHING AND DIRECTING EXPERIENCE/ACADEMIC EMPLOYMENT
The City College of New York/CUNY, Fall 1995-present (on leave as of 1/02)

    Assistant Professor of English and Theatre, 1995-present (tenure received 7/01)

    Wegman Brothers Assistant Professor, 1998-1999

    Carl H. Pforzheimer Assistant Professor, 1995-97

( Undergraduate, M.A. and Ph.D. courses in English Renaissance literature include the plays of Shakespeare and his contemporaries, as well as the major prose and poetry of the 16th and 17th centuries.

( Courses for the Theatre Program include theater history, play analysis and directing an annual faculty production. 

(“Shakespeare Teaches” – co-sponsored by the Brooklyn Academy of Music and taught both at BAM and CCNY, this course focuses on teaching Shakespeare in secondary schools

Associate Director, Simon H. Rifkind Center for the Humanities and the Arts, The City

College/CUNY, Fall 1997 – January 2002: responsibilities include planning and coordinating lectures and conferences; coordinating the Center-sponsored faculty fellowship program; and initiating and developing partnerships with cultural institutions and the New York City Public School system to improve student preparedness and teacher training in subject areas associated with CCNY’s Division of the Humanities and the Arts.

Productions Directed


The Basset Table, by Susannah Centlivre (CCNY, Spring 2001)


The Law Against Lovers, by William Davenant (CCNY, Spring 2000)


Gallathea, by John Lyly (CCNY, Spring 1999)


A Chaste Maid in Cheapside, by Thomas Middleton (CCNY, Spring 1998)


Arden of Faversham, anonymous (U.C. Berkeley, Spring 1993)


Epicoene, by Ben Jonson (U.C. Berkeley, Spring 1992)


Women Beware Women, by Thomas Middleton (U.C. Berkeley, Fall 1991)


The Knight of the Burning Pestle, by Francis Beaumont (U.C. Berkeley, Spring 1991)


Edward II, by Christopher Marlowe (Harvard College, Fall 1982)


A Shoemaker’s Holiday, by Thomas Dekker (Harvard College, Fall 1981)

RESEARCH INTERESTS
Early modern drama; Shakespeare; Jonson; Middleton; Shirley, Davenant; masques; civic pageantry; sixteenth- and seventeenth-century prose; modern drama (European, British, American); genre; paleography; twentieth-century collaboration in the performing and visual arts (Diaghilev through Robert Wilson); theater and politics; public art; philanthropy; government arts policy in the U.S., 1930-present; American political speechwriting; ghostwriting.  

SELECTED PAPERS AND PRESENTATIONS
“The Theatrical Vocabularies of Macbeth,” The Folger Library NEH Teaching Shakespeare 

Institute, Washington, D.C., July 11, 2006

“Cymbeline’s Family Tree,” The Folger Library NEH Teaching Shakespeare Institute, Washington, 

D.C., July 26, 2004

“Performing Genre: Pastoral and Prose in The Winter’s Tale,” The Folger Library NEH Teaching

Shakespeare Institute, Washington, D.C., July 21, 2002  

“The Pedagogical Masque in 17th-Century England,” Center for Medieval and

Renaissance Studies, UCLA, May 10, 2002

“Circulating Laughter: Modes of Comedy in Early Modern Drama,” Shenandoah Shakespeare 

Blackfriars Conference, Staunton, VA, October 13, 2001

panelist, organizer: “Performance as Critical Practice,” Shakespeare Association of

America, Miami, FL, April 13, 2001.  Panelists: Margo Jefferson (cultural critic, The New

 York Times), Joseph Roach (Professor of English & Director of Theater Studies Program,

 Yale University), Katherine Rowe (Professor of English, Bryn Mawr) 

“Shakespeare in Training,” Fairleigh Dickinson University Shakespeare Colloquium, 

Madison, NJ, October 27, 2000

respondent, ““Th’Observed of All Observers”: New Perspectives on Hamlet,” CUNY

Shakespeare Conference, New York, May 5, 2000.  Panelists: Andrei Serban (director); Stephen Booth (Professor of English, U.C. Berkeley), 

 “Taking it to the Streets: Plagiarism and Performance in Middleton’s London," Columbia

Shakespeare Seminar, Columbia University, March 10, 2000

"Coming of Age Onstage: the Pedagogical Masque," Modern Language Association, San

Francisco, CA, December 28, 1998

moderator, organizer, "Performing History: Shakespeare's Reality" session of "Shakespeare at

BAM" conference, Brooklyn, NY, May 31, 1998. Panelists: Alyson Carey (Co-founder, 

Cornerstone Theater), Peter Francis James (actor), Michael Kahn (Artistic Director, 

Shakespeare Theater), Peggy O’Brien (Vice President for Education, Corporation for Public

Broadcasting), Steven Urkowitz (Professor of English, CCNY/CUNY)

"Bottom’s Up:  A Midsummer Night’s Dream and the Commonwealth," Shakespeare Association 

of America, Cleveland, OH, March 19, 1998

PUBLICATIONS

Articles:
     Critical introduction and extended commentary on the economics of pageantry for Thomas 
Middleton's The Triumphs of Honour and Industry; translation from Italian and

commentary on Venetian diplomat's eye-witness account of the pageant, in The Collected

Works of Thomas Middleton, ed. Gary Taylor; Oxford UP (forthcoming, 2007).

     “Reviving Susanna: Restaging The Basset Table,” Restoration and 18th-Century Studies, ed.

            Jessica Muns (2002)

     “Playing with Lyly: Theatrical Criticism and Non-Shakespearean Drama,” Research

Opportunities in Renaissance Drama 40 (2001): 25-53.

     “Language” in Shakespeare’s World and Work, ed. John F. Andrews; Macmillan Library

            Reference, 2001, 2: 38-43.

     "Unmasquing Epicoene: Jonson's Dramaturgy for the Commercial Theater and Court" in New 
Perspectives on Ben Jonson, ed. James E. Hirsh; Fairleigh-Dickinson/Associated 

University Press, 1997: 128-53.

Reviews:

       The Tragedy of Hamlet, dir. Peter Brook; Hamlet, dir. John Caird in Shakespeare Quarterly

Spring 2002

       This Wooden 'O' by Barry Day in American Book Review March-April 1999, 11, 13.

       Shakespeare in Performance: Henry V by James N. Loehlin in Shakespeare Quarterly 

            Winter 1999, 520-22.

BOOK MANUSCRIPT
     Genre Trouble: the Masque and English Renaissance Drama investigates the remarkable efflorescence of drama from the late 16th century to the Restoration by tracing the permutations of a genre usually dismissed as a theatrical oddity and formal dead end:  the masque.  With lavish scenery, music, costumes and guest appearances by reigning monarchs, masques fused theatrical innovation, political propaganda, and court culture during a period that reached its apogee during the early decades of the 17th century.  Most scholarship focuses only on masques performed by and for an aristocratic elite.  My research suggests otherwise: populist masques coexisted alongside courtly versions for over a century, serving as a stimulus for some of the most venturesome and influential performances to take place in England.  In addition to reformulating the theater history of this period – ranging from key innovations of Shakespeare and his colleagues to the development of opera in England – my project also considers the extent to which recent criticism has “genericized” drama (early modern and otherwise).  I argue that this compartmentalizing tendency has served a rhetoric which values completion and closure, and suppresses the more open-ended, highly contingent nature of theatrical texts and performance.

NON-ACADEMIC EMPLOYMENT

Commissioner of Cultural Affairs, City of New York: 2002-present

• advise and assist the Mayor in developing and implementing cultural policy for the City of New York, the largest public funder of the arts in the U.S.  

• manage staff and services of the Department of Cultural Affairs

• supervise New York City’s Expense Budget funding to museums, performing arts centers, botanical gardens, zoos, service organizations and individual artists; the cultural budget supports 856 organizations directly, and another 400 indirectly

• supervise Capital Budget exceeding $1.4 billion over the next four years for design and construction projects at 215 organizations citywide
• work with other City agencies on policies and projects engaging New York’s cultural community, with emphasis on education, community building, and economic development
• advise on, plan, and/or implement public ceremonies, events, and installations 
Arts Consultant: clients included the Brooklyn Academy of Music, Jim Henson Foundation,

Socrates Sculpture Park; 1989-2001

• Projects included feasibility studies for new programs, fundraising research, grant proposal and brochure copy, board development, and organizing personnel searches.
Office of the Mayor, City of New York, NY:  Executive Assistant to the Chief of Staff, 1986-89 

• Responsibilities included day-to-day administrative supervision of various aspects of the Mayor’s Office, as well as research on and evaluation of a range of programmatic, policy and budgetary initiatives. 

Brooklyn Academy of Music, Brooklyn, NY:  Director of Corporate Relations; Director of Special 
Projects, 1983-85

• Projects included grant-writing, researching prospects, long-ranging planning for board development, and planning and managing special events including annual benefits.

